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E

Popular
music
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AoS2

This area of study covers popular music of the
20th and 21st centuries.

M

There are four topic areas:

1. The music of Broadway 1950s to 1990s
2. Rock music of the 1960s and 1970s
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3. F
 ilm and computer gaming music from 1990 to
the present

4. Popular music from the 1990s to the present
So there are two topic areas which focus on aspects of
pop music and two which focus on music and the media –
one with theatre, the other with films and gaming.

Study Piece:
The Beatles, three tracks from Sgt Pepper’s Lonely
Hearts Club Band: ‘With a Little Help from My Friends’,
‘Within You, Without You’ and ‘Lucy in the Sky with
Diamonds’

O
C

West Side Story in rehearsal

The music of Broadway
1950s to 1990s

E

Opposite: Taylor Swift

PL

Bernstein’s West Side Story
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The five decades covered in this topic include some of the
most iconic composers and musicals of the genre. One of the
first to come to mind is Leonard Bernstein (1918–1991). Born in
Lawrence, Massachusetts, in the USA, he took piano lessons from
an early age and then went on to Harvard University, where he
also studied conducting and orchestration.
In 1943, he was appointed assistant conductor of the New York
Philharmonic Orchestra before becoming the musical director
of the New York City Symphony Orchestra in 1945. It was with
the New York Philharmonic that he was to make most of his
recordings, after returning as their conductor in 1958.

He was a major supporter of American composers and remained
a close friend of Aaron Copland over many years. He was also
a prolific composer in his own right and it is as a composer
particularly for Broadway that he is widely remembered,
especially for his musical West Side Story. Inspired by
Shakespeare’s Romeo and Juliet, the story is set in New York and
features two rival gangs, the local-boy Jets and the Puerto-Rican
Sharks. The lyrics are credited to Steven Sondheim although they
were co-written by Bernstein.

West Side Story was first produced on stage in 1957, and a film
version was made four years later. It contains a number of famous
songs, such as ‘Maria’, ‘I Feel Pretty’, ‘Something’s Coming’,
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‘Somewhere’, ‘Tonight’ and ‘America’. It also contains some
pulsating dance sequences such as the ‘Rumble’ and the ‘Mamba’.
In fact, its success is a combination of its memorable melodic
lines, the variety of its rhythms (many of which are associated
with dances), its breath-taking choreography, its sense of reality
and the hard-hitting nature of its presentation.


    






   





         



 


 

 
 is full of eager
Tony’s opening song, ‘Something’s Coming’,
rhythmic anticipation, with a strong beat allied to syncopation
  
and
cross-rhythms
such as three against two. Here are examples



 of the different


of three
accompaniment
rhythms:
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Syncopation
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Three against two

Another variation on accompaniment pattern

  

  
Yes, it

   
 





 
      


(with rhythmic excitement)
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 rhythmic excitement)


(with
          
     
Could it
be?
        
          
 
  




(with rhythmic excitement)  

 
      

could.
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Yes, it

could.


 
  

 
    



  








Could itat thebe?
Yes, it Tonycould.
After meeting
neighbourhood dance,
and Maria realise
they have fallen in love but, as members of rival communities,
this will be a virtually impossible relationship. Maria’s brother,
Bernardo, sends his sister home when he sees her kissing Tony.
However, Tony finds out where she lives and serenades her
from beneath her balcony. They join together to sing the tender
song ‘Tonight’, expressing their hope for the future. For this, the
accompaniment is upbeat, using the rhythmic patterns of the
beguine:


              
 
  


      

be?

 
  

BEGUINE
A popular dance
originating in the
Caribbean.
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 O- kay
ca,
by me

I like to be in A - me - ri - ca,


     

        
I like the ci - ty - of San
 Juan,
I like the ci - ty - of

San




in

  
  

A - me - ri -

Juan,





ca,
O - kay by me in A - me - ri - ca,
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A - me - ri -
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 you can get on.
I know a boat
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1.

   
   

I like to be

I know a boat you can

get

on.
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At the beginning of Act 2, Maria sings ‘I Feel Pretty’. The song
is marked to be sung ‘Brightly’ and its rhythm is described as
‘alla Spagnola’, simply meaning to be played in a Spanish style,
its accompaniment patterns conjuring up the sounds of
strummed guitars:
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Maria’s happiness is clearly shown by the way the rhythm of the
words is matched to that of the music, including lightness and
joy expressed by the use of the quaver on the first beat, and the
short phrases suggesting breathless excitement. This emotion is
also conveyed by the use of two two-bar phrases followed by
two one-bar phrases, giving the music a sense of increasing
excitement. The melody itself is very simple, derived as it is
from the triads of C major (dominant) and F major (tonic):
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pret - ty,



feel


 

pret - ty



oh,



and


 

wit - ty



so



and

  

pret - ty,



bright!
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There follows another song which has a vibrant rhythm: this
is ‘America’, where the differences between Puerto Rico and
mainland USA are compared, with Anita defending America
but Rosalia being nostalgic about Puerto Rico. One of the main
rhythmic features of this song is its constant changes between
3 and ^ patterns, the excerpts below showing the melodic and
rhythmic openings of the two main sections of this song, the
second sung as a sort of conversation between Rosalia and one
of the Puerto Rican boys:

59

60

GCSE MUSIC STUDY GUIDE

THE MUSIC OF BROADWAY 1950s TO 1990s

Undoubtedly one of the most heartfelt songs in this musical is
‘Maria’, sung by Tony shortly after he has met her. At first, he sings
that the name itself is ‘the most beautiful sound I ever heard’
and proceeds to sing her name over and over. This introductory
section is marked ‘Slowly and freely’. It is followed by the main
chorus, where the name ‘Maria’ is placed at the beginning of the
line and set to an upwardly yearning phrase, rising strongly from
the root to the fifth of the chord but reached via a semitone
appoggiatura, with this movement also echoed in the bass:

 



I’ve just met a


 





girl named Ma - ri - a,


 

Menken’s Little Shop of Horrors
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Ma - ri - a,

        




A melodic ornament
where a neighbouring
note (that sounds
dissonant) is sounded
before the main note of
the melody.


 



O


    

APPOGGIATURA

C

Just as West Side Story so clearly reflected the rhythms and
character of the musical styles of Latin America, so Little Shop
of Horrors, which was premiered in 1982, was very much based
on rock-style music.

THE WALL OF
SOUND
The particular timbre
of Phil Spector’s
recordings was known
as the ‘wall of sound’.
This was created
through the use of a
very large ensemble
of musicians, often
with several drummers,
bassists and guitars,
plus strings and brass.
Echo chambers were
then used to produce
the final rich and
booming result.
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It is best regarded as a comedy horror rock musical and was
derived from a 1960 film The Little Shop of Horrors by Roger
Corman. It concerns a worker in a florist shop who raises a plant
that feeds on human flesh and blood. The musical version had
lyrics written by Howard Ashman with music by Alan Menken,
famous for writing music for many Walt Disney movies and
feature-length cartoons.
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The Prologue is sung by a trio of street urchins named Crystal,
Ronette and Chiffon and is set to what is described as a ‘Medium
Rock’n’Roll beat’. The three names used were based on girl bands
of the 1960s, the Crystals, the Ronettes and the Chiffons, all of
which recorded with Phil Spector, who was renowned for creating
his famous ‘wall of sound’. These three set the scene and then
comment on the action throughout the musical.
The accompaniment to the Prologue is propelled by a
syncopated bass line and repeated quavers, both of which
support a melody line which, considering what is to follow,
is deceptively easy-going.
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This sets a warning tone that all is not going to be well, with
‘ev’rybody better beware’ and ‘you’ll never stop the terror’, as well
as repeated shouts of ‘Look out!’. (This is an echo of a famous
song from girl group The Shangri-Las in 1964, called ‘Leader of
the Pack’, about bad-boy Jimmy who roars away on his motorbike
and crashes, despite everyone calling ‘Look out! Look out! Look
out!’.) At the end of the song the gradual rise of the bass from
G to Eb heightens the tension. Above it the repeated chord of A,
C, E b, G, with its diminished 5th between the A and Eb, adds a
sinister note:

THE MUSIC OF BROADWAY 1950s TO 1990s


 
 



                





 
 


   
   
  
     
       
oh,

no,

oh,

oh.

no,

oh,

oh

no!
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No,
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The main characters, Seymour Kelbourn and Audrey, sing of their
situation, stuck down on Skid Row. Seymour recounts that he was
born an orphan, while it is soon obvious that Audrey has a sense
of fashion that is rather over-stated. It becomes apparent, as the
musical unfolds, that Seymour wants to impress Audrey, whose
boyfriend is the dentist Orin Scrivello, a somewhat sadistic man.
At this stage, Seymour doesn’t realise that Audrey already has
feelings towards him.
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In the course of the song ‘Da-Doo’, we learn how Seymour
acquired a rather odd plant. He had been down at the wholesale
florists, at a Chinese seller who knew that Seymour was interested
in unusual plants. However, he had nothing that day but, suddenly,
there was a total eclipse of the sun and, when the light returned,
the plant was there. Seymour took it away, naming it Audrey II
in honour of the real Audrey, but it didn’t seem to thrive until
Seymour pricked his finger and the plant immediately raised
its head.
Realising that the blood is the attraction, Seymour lets the plant
drink from the cut, the story unfolding during the song ‘Grow for
Me’, which climaxes first with:


          











                      

 

 







   
I’ve giv - en you grow- lights and min - er - al sup- ple- ments.

What do you want from me? Blood?

The song closes with the plea, ‘Oh, please, grow for me!’, this last
word sustained over eight bars of harmonies rising over an Eb
pedal.

GCSE MUSIC STUDY GUIDE

THE MUSIC OF BROADWAY 1950s TO 1990s

The plant now grows and becomes a major attraction and
the timid Seymour finds himself regarded as a hero. His joy
is increased when he finds that Audrey wants to leave her
abusive boyfriend for him and sings of an idyllic life together in
‘Somewhere that’s Green’. The song is sung at a steady pace and
lists the items of domestic bliss as Audrey sees them, including
their own tiny house, a chain-link fence, a grill on the patio and so
on. The most important aspect, though, is that it is ‘far from Skid
Row’. There is a leap up of a 6th, a leap of hope and of longing,
at
theLittle
beginning
of most
AoS2
Shop of Horrors
4b phrases, while the accompaniment
consists largely of gently rising arpeggio figures. This excerpt
shows the melody line at the end of the first verse: can you spot
the rising 6th?



            
a

tract house that we

share

some - where that’s



green.

O
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The plant gradually takes over and it becomes clear that its plan
is to have the small cuttings which were taken from it distributed
all over the world so that it will, in time, devour everything.
This inevitable outcome is pointed out by the street urchins in
AoS2 Little
Shop of Horrors
the Finale:
‘Don’t 6Feed the Plants’. The song starts in a sort of
‘parlando’ (speech-like) style. The warnings are clear: unless you
want to lose everything, resist the plant’s promises of fame and
fortune.

    

to the e - vents you have just

wit- nessed,



M

Sub - se- quent
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The second half of the song is transformed into F major (the
mediant) and is sung to a ‘Bright Rock beat’. In the original
production, Audrey II slithers towards the audience, tendrils falling
over them as if they are going to be dragged inside and eaten.
Later productions saw a monstrous Audrey II beamed out over
the circle and balcony seats as the lyrics, sung by Audrey II, are
‘Look out! Here I come for you’.

The musical ends with the final pleas of ‘Don’t feed the plants’.
The movement of the melody from Eb to F (rather than the usual
En to F as in a perfect cadence) perhaps underlines the fact that
the evil will not end unless people heed the warnings.









Don’t

feed

the

plants.
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The core of this topic is the songs of
The Beatles, Pink Floyd and Led Zeppelin.
The Beatles
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The Beatles were at the centre of many changes in the style
of popular music during this time, and their seminal album
Sgt Pepper’s Lonely Hearts Club Band, which contains the three
tracks that form the study pieces for this Area of Study, will be
considered in detail later.

The Beatles in 1963

The Beatles released their first single in 1962: this was ‘Love Me
Do’ and, as well as the standard line-up of three guitars (lead,
rhythm and bass) plus drums, the song featured the sound of
the harmonica, reflecting the lingering influence of earlier music
styles, particularly blues (see pages 99-107). In later pressings of
the song, a tambourine was added. The harmonica plays a simple
figure, played three times with slight changes to rhythm each

ROCK MUSIC OF THE 1960s AND 1970s

Rock music of the 1960s and 1970s
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time, before a fourth short phrase leads into the opening of the
song. The vocal melody is mostly contained around three notes
which rise and fall while, as the song progresses, there are several
examples of notes repeated at the same pitch:

 

Love,

 


  

love me do,

you know

  



I love you,

love me do,

You know

The middle eight is a
section within a pop
song which breaks up
the pattern of verse and
chorus. It is often the
climax, or a strongly
contrasting part of the
song with a completely
new chord structure
and lyrics.

O

Love

   
I love you,

C

       


 

MIDDLE EIGHT

PY

There is a middle eight using a call-and-response technique,
with the words ‘Someone to love / Someone like you’. One of
the key characteristics of songs by The Beatles is the use of
AoS2 harmonies,
The Beatles Love
Methese
Do 2 are well evidenced in this early song.
vocal
and
However, instead of the more usual use of 3rds and 6ths, there is
a preponderance of 5ths between the two main vocal lines as this
excerpt shows:

E

The song is based upon the so-called ‘three chord trick’ of using
chords I, IV and V (tonic, subdominant and dominant).

PL

This song reached No. 17 in the charts and its follow-up, ‘Please
Please Me’, did even better: it was released four weeks in advance
of the album of the same name and rushed to No. 1 in virtually
every pop chart in the UK. This started a pattern that was to lead
to an almost unbroken string of consecutive No. 1 hits for the
group. The album, similarly, initiated a long run of No. 1 albums.

M

‘Please Please Me’ contains an upper pedal note forming a vocal
harmony above the melody. The pedal Es repeat while the melody
moves below it, mostly in step, creating occasional dissonance
(such as the E against D# on ‘night’), as this excerpt demonstrates:
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Last night

I

   


said these words to

    
my

girl.

Their first album was followed by With The Beatles, which made
greater use of studio techniques despite being restricted to
two-track recording machines. These included multiple use of
over-dubbing and a lot of remixing, especially to achieve the
later stereo version. It prompted the renowned music critic of
the day William Mann to comment (in an article in The Times
on 27 November 1963) that Lennon and McCartney were the
‘outstanding English composers of 1963’ and in the same
newspaper he published a series of analyses of some of the songs
from that album, thus according popular music a much higher
profile than it had ever seen before.

VOCAL HARMONY
Members of the group
sing extra lines which
harmonise with the
main melody.
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In the songs from
A Hard Day’s Night
the sound of George
Harrison’s new guitar
was heard for the
first time. This was
a 12-string electric
Rickenbacker, the
360/12, a prototype
given to him by
The next stage in their career, as albums continued to sell in
the manufacturer.
incredible numbers, was to enter the world of film. Their first
John Lennon usually
foray was A Hard Day’s Night, with all songs composed by John
played a six-string
Lennon, Paul McCartney and George Harrison. Even at this early
Rickenbacker 325.
stage, they were willing to start the title song with a discord.
AoS2 The Beatles - A Hard Day's Night - opening chord
This opening chord was described by George Harrison as a chord
of F with a G on the top: this is normally thought of as F9, that
is F A C E G. However, Paul McCartney plays a high D in the bass
and, as soon as the notes are struck, overtones and harmonics
start to come in as the chord continues to ring out. (There is
more information on overtones and harmonics on pages 159 and
181.) George Martin is also playing the piano and John Lennon his
guitar. The chord, as described by George Harrison, and with the
addition of D is shown on the left.

E
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Other innovations on A Hard Day’s Night included greater
emphasis on the use of cymbals, and the presence of cowbells in
‘You Can’t Do That’.
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Chord progressions started to expand beyond the earlier reliance
on the primary chords – the tonic (I), subdominant (IV) and
dominant (V). In ‘From Me to You’, the submediant (VI) is added.
In ‘Can’t Buy Me Love’, to the basic 12-bar blues chord progression
(I I I I7 IV IV I I V7 IV7 I I) both the submediant (VI) and mediant (III)
chords are added. The blues influence in this song was
further underlined by the use of occasional flattened 3rds in
the melody line.

The sitar is about four feet long,
with four or five melody strings, two
or four drone tuneable strings, and
up to 13 ‘sympathetic strings’ which
are tuned to the notes of the rag scale
being used. These will then vibrate as
the note of the scale is played on the
melody strings.

In 1965 came ‘Norwegian Wood’, a song where the sitar was used,
contributing a very different timbre in addition to the more usual
electric guitars. George Harrison had been inspired by the music
of Ravi Shankar, the Indian sitar virtuoso.
‘Norwegian Wood’ is also interesting because of its time signature:
instead of the virtually standard 4 of the modern pop song, this is
in compound time, !. This, alongside the final arrangement, tends
to give the song a folk-like quality. It is widely regarded as one of
their finest songs. This is the opening vocal melody:

 
   

I

   

once had a

girl,

   

or should I

say,

   

she once had me.
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The Beatles were fortunate in many ways: not only were they an
extremely talented quartet of musicians, but they had, in Lennon
and McCartney, two really prodigious composers who worked
together to develop each other’s ideas. As they progressed,
so George Harrison’s abilities in this field also became more
pronounced. They were also fortunate in being taken under the
wing of Brian Epstein, an experienced manager. But, it is equally
vital to bear in mind the contribution of EMI’s legendary Abbey
Road studios and the arranger and record producer George
Martin. It was George Martin who encouraged the band to
experiment, while it was the Abbey Road recording engineers
who were able to turn their aspirations into reality.
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Also in 1965 came Paul McCartney’s song ‘Yesterday’, first heard
on the album Help! It is a ballad mourning the break-up of a
relationship and features only McCartney himself playing and
singing. The song opens in F major but, when the voice enters,
the harmony moves toward the relative minor, D minor, rapidly
dispelling the initial warmth.

         

Yes - ter- day,

all my troub- les seemed so

far

a - way,

   

be - lieve

  
   


in

yes - ter - day.


  


  
I

E

IV

  
  

C

I
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It closes, quite unusually for a pop song, with a plagal cadence
(IV–I), and the melody line ends on the third of the scale (A in
F major) rather than on the keynote or tonic. The vast majority
of pop songs end on the keynote, the tonic, and with a perfect
cadence (V-I).
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Another notably different song came along in 1966: this was
‘Eleanor Rigby’, focusing on themes of isolation and loneliness.
The most obvious musical departure was its accompaniment,
which uses string instruments. Its tonality seems minor but is
largely based on transposed forms of the Aeolian and Dorian
modes.

SA

MODES

Modes were the forerunners of modern scales and are probably best
thought of as the patterns of notes formed by using just the white notes
of the keyboard, which can then be transposed. Thus, the Aeolian mode,
beginning on A, gives A, B, C, D, E, F, G, A, a form of the A minor scale but
without the traditionally sharpened seventh (G# in this case).

The Dorian mode, beginning on D, results in D, E, F, G, A, B, C, D.

In both cases, the third is a minor 3rd higher than the start note and the
seventh note is a whole tone lower than the tonic or ‘home note’ to which
it moves. However, the sixth of the scale is different: in the Aeolian mode,
it is a minor 6th (A up to F) while, in the Dorian mode, it is a major 6th
(D up to B). When these are transposed for ‘Eleanor Rigby’, the Aeolian
(transposed down a perfect 4th) becomes E, F#, G, A, B, C, D, E while the
Dorian (transposed up a tone) becomes E, F#, G, A, B, C#, D, E.
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Aah,

look at all

      
     
  
   

the lone - ly peo
    
 
    
   
   




     
   
   

-

ple,

  
       
   
   

while the second, the verse, utilises the Dorian mode:

El- ea - nor Rig - by,

picks up the rice

in the church
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where a wed- ding has been,
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Written at a time when the standard accompaniment for pop
songs was lead, rhythm and bass guitars plus a drum kit, the use
of strings instruments makes this song immediately recognisable
and puts it into a whole new sound world.
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Mellotron
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In 1967, ‘Penny Lane’ and ‘Strawberry Fields Forever’ were
released as two sides of the same single. Each of these has a
unique sound: the former makes use of a high-pitched trumpet,
often referred to as a ‘Bach’ trumpet, as having trumpets playing
at a high pitch was a feature of Baroque music (see page 22).
The latter uses a Mellotron, an instrument which had been
introduced to The Beatles in 1965 by Mike Pinder of the Moody
Blues. The instrument contained a bank of magnetic loops which
enabled other instrumental sounds to be mimicked. The flute
sound it produced was used to provide the opening bars of
‘Strawberry Fields Forever’:

THE BAND
WITH NO NAME

Abbey Road was the
first of their albums
not to feature the
band’s name on
the cover. As was
remarked at the time,
they were the most
famous band in the
world and didn’t need
their name on the
album.

After Sgt Pepper’s Lonely Hearts Club Band in 1967 (see pages
88-89) came the White Album (1968), a double LP inside a pure
white cover, and Abbey Road (1969).
The White Album simply had the band’s name embossed on
the cover and included such songs as ‘Ob-La-Di, Ob-La-Da’,
‘Blackbird’ and George Harrison’s ‘While My Guitar Gently Weeps’.

Abbey Road is named after the recording studios, and the
cover has a famous photograph of the group taken on the zebra
crossing near them. The outfits were carefully chosen, according
to some commentators, with John Lennon as the priest, Ringo
Starr as the undertaker, Paul McCartney as the deceased and
George Harrison as the gravedigger.
One of the songs on this album was ‘Something’, written by
George Harrison and regarded by many as his best song.

ROCK MUSIC OF THE 1960s AND 1970s

Their use can be shown in these two musical examples: the first
is of the opening vocal phrase, using the Aeolian mode, with its
staccato strings accompaniment and the ensuing quaver pattern:
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Some consider it to be the greatest love song ever written, and it
was later released as a single along with ‘Come Together’. This is
the opening vocal line:

       
Some- thing in

the way she moves

 

             
at - tracts me like no oth- er lov - er.

Pink Floyd
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The band was formed in 1965, consisting initially of Syd Barrett,
Nick Mason, Roger Waters and Richard Wright, and released its
first album, The Piper at the Gates of Dawn, in 1967. It entered
the top 10 in the album charts.
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David Gilmour joined the band at the very end of this year and
it soon became obvious that one of the founder members, Syd
Barrett, was not well: he was diagnosed as suffering from nervous
exhaustion, a condition which only worsened, and he left the band
in 1968.

The Dark Side of the Moon

Their album Dark Side of the Moon was recorded at Abbey Road
studios during 1972 and the beginning of 1973, and it remains one
of the most commercially successful rock albums of all time. It
marked a notable widening in the scope of the band’s lyrics, the
subjects for which included greed, conflict, the passing of time,
death and mental illness, this last inspired (at least in part) by the
way Syd Barrett’s health had deteriorated. A key feature of the
album is its use of musique concrète.
The song ‘Time’ looks at how the passage of time can affect
people and warns against focusing on the mundane. The opening

Pink Floyd in 1973

MUSIQUE
CONCRÈTE
Music made from
recorded natural or
everyday sounds,
such as traffic, bird
song and human
voices; sometimes
this is electronically
synthesised and
manipulated.
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combines the sounds of many clocks as they chime and sets a
regular ticking sound against a heartbeat effect. Sound engineer
Alan Parsons had recorded the sounds of individual clocks in an
antiques shop and, though they were not originally recorded with
the song in mind, some of these tracks were incorporated into the
song. It is over two minutes before the voices enter, the tonality
established as F# minor and the first line being:

ROCK MUSIC OF THE 1960s AND 1970s




                  
the

mo- ments that make up

a

dull

day;

PY

Tick- ing a - way

The lyrics concern the inevitable passing of time and the different
ways in which people use their time, the message being that most
of it is rather inconsequential, the song closing: ‘The time is gone,
the song is over, thought I’d something more to say.’
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The saxophone, or
‘sax’, is a member of
the woodwind family.
It was invented by
Adolphe Sax in 1841
and is now regularly
heard in pop, blues
and big band music.
There are several sizes,
from soprano to bass.
It has a single reed and
keys, like a clarinet, but
is made of brass.
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SAXOPHONE
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For ‘Money’, sounds were created by throwing coins into a
mixing bowl in sound engineer Parsons’s kitchen, and these were
combined with a ringing cash register, paper being torn and
the clicks of an adding machine. The sounds were made into a
seven-beat loop and later adapted onto four tracks to give a ‘walk
around the room’ effect on a quadrophonic recording (one played
through four speakers). The recording also made use of the latest
sixteen-track recorder at Abbey Road. This 7 ‘effects’ opening is
followed by a bass riff (a short repeated pattern) leading into the
song, all in the same time signature. The track looks at different
attitudes to money. At its centre is the premise that having more
money is what we all want but we are reminded that, once we
place the value of money above the value of friends, it becomes a
crime. The song includes a saxophone solo played by Dick Parry,
with many seeing the style of playing as reflecting the sleazy
nature of the attitude of many towards the accumulation of ever
more money.

The final track on the album, ‘Eclipse’, is based on a recurring
four-chord pattern of D–D/C–Bbmaj7–Asus4/A7, the bass
descending D–C–Bb–A. It features a loud, repetitive melody, the
volume gradually building up until it gives way to the return of the
heartbeat from the very first track and this fades away to nothing.
The main melody is very simple, covering just three adjacent
notes:



                        
All that you touch,

and

all that you see.

All that you taste,

and you feel.

The Wall
The Wall was released as a double album in 1979 and, like some of
the band’s previous output, is a concept album, here dealing with
isolation and abandonment – for which the wall is a metaphor.

70

GCSE MUSIC STUDY GUIDE

ROCK MUSIC OF THE 1960s AND 1970s

The style is somewhat more theatrical than previously and much
of it is harsh. The album cover is very simple, the four faces of the
fold-out sleeve showing the wall in various stages of construction
along with some of the story’s characters. Engineer Phil Taylor
recorded various effects himself, including the tyres screeching
used on ‘Run like Hell’ and the sound of breaking a television set,
used on ‘One of My Turns’.
‘The Happiest Days of Our Lives’ reflects cynically on the phrase
so often used about our time at school while, for many, their days
there were just the opposite and they were treated with derision
by some of the teachers.

PY

WHAT DOES IT
ALL MEAN?

The Wall can be seen
as a cynical comment
on the futility of life, or
as a journey of death
and re-birth: whichever
view is taken, it is a
landmark album.
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One of the tracks, ‘Another Brick in the Wall’, was suggested as
a single. Despite initial opposition from some, the venture went
ahead and, eventually, some school children were brought in to
sing one of the verses, their voices being multi-tracked to sound
like a much larger group. The final mixed version was released and
became a Christmas No. 1 hit. It seems that the head of music at
the local school was so enthusiastic about his pupils being part of
contemporary music that he leapt at the opportunity of involving
them. The song expressed concern about our place in life. There
are three versions of ‘Another Brick in the Wall’ on the album, the
first sad, the second protesting and the third enraged. It was into
the second song that the children were incorporated to sing a
repeat of the verse, arranged over a disco beat. Each song shares
only a line of lyrics similar to ‘All in all, it’s just another brick in the
wall’. The song is in D minor and is sung over a tonic pedal, its
opening melody covering just a minor 3rd:

 
      
need

no

ed - u - ca

-

tion,

M

We don’t


    

SA

with ‘We don’t need no thought control’ being sung to the
same notes.
The rock opera follows the story of a character named Pink,
based on Waters and Barrett. In the story, the father has been
killed during the Second World War and Pink’s mother is overpossessive. At school, he is bullied by the teachers. Each trauma in
his life becomes, as it were, a brick in the wall which continues to
be built until he is completely cut off from society. His crisis grows
behind the wall and climaxes in a hallucinatory performance on
stage. He puts himself on trial and his inner judge sentences him
to tear down the wall, thus exposing himself to society again.

Led Zeppelin
The group was formed in 1968 and consists of guitarist Jimmy
Page, singer Robert Plant, keyboard player John Paul Jones and
drummer John Bonham. Their musical style is driven by a heavy
guitar-based sound, rooted in blues and psychedelic music.

ROCK OPERA
‘Rock opera’ is an
opera with rock-style
music and the term
is sometimes used
to refer to a concept
album – an album
which has different
characters and tells a
story. Other examples
are Tommy and
Quadrophenia by The
Who, The Lamb Lies
Down on Broadway
by Genesis, and Jesus
Christ Superstar by
Tim Rice and Andrew
Lloyd Webber.

O

Led Zeppelin

E

C

They are recognised as a main exponent of heavy metal although
their music is also influenced by blues and folk. Heavy metal is a
type of rock music that developed in the late 1960s to early 1970s.
It is intrinsically very loud, combining strongly emphasised beats,
highly amplified distortion and extended guitar solos.
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Their first three albums were called simply Led Zeppelin I, Led
Zeppelin II and Led Zeppelin III, while their fourth album was
untitled, though widely referred to as Led Zeppelin IV or just IV.
The first two albums were deeply rooted in blues and folk songs,
greatly extended through improvisation and jamming. However, it
did lead to some accusations of plagiarism and some issues over
copyright. The subjects of mythology and mysticism came to the
fore on the third album.
Jimmy Page said that he wanted the music to have both light and
shade, and this is exemplified in the band’s use of both acoustic
and electric instruments. However, it is their use of a combination
of power, unusual rhythmic patterns, contrasting dynamics, a
heavily distorted guitar, driving drum rhythms with fast beats on
a single drum and rapid rolls, the high-pitched shrieks often heard
within the vocal lines and a keyboard which underpins the bass
and chording that has led to their being regarded as at the centre
of heavy metal and hard rock.

The songs
‘Rock and Roll’ was first released in 1971 on their fourth album,
now usually known as Led Zeppelin IV, and is also available on
the compilation album Mothership (2002). ‘Rock and Roll’ is an
obvious example of a song based on the 12-bar blues progression.
It starts with a driving beat on the drums leading to a strong
bass pattern to establish the style before the entry of the vocals.
The blues progression is in A major: A A A A D7 D7 A A E7 E7 A7 A7,
while the driving bass quaver pattern includes this simple pattern:
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( from 5th bar of 12-bar blues)

‘Whole Lotta Love’ is the opening track on the band’s second
album. It opens with a characteristic, distorted guitar riff played
over repeated bass semiquavers on the tonic in E minor:
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You need coolin’,
(mm) baby, I’m not foolin’,
I’m gonna send you
back to schoolin’

O

The vocals enter after four bars singing short, punchy phrases:
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The track ‘Stairway to Heaven’ was included on the fourth album.
As it lasts about eight minutes and the band would not allow it
to be edited, it was never released as a single. It falls into several
sections: the first is played by four recorders and a finger-picked
guitar and is over two minutes long. The voice enters after about
45 seconds over the guitar and recorders with these opening
words, sung to a completely conjunct melody:

M


                         
There’s a

la - dy who’s sure all that glit- ters is gold

and she’s buy- ing the stair - way to
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hea - ven.

This is followed by a slow electric section, which leads, after some
five and a half minutes, to a faster hard rock section. It ends with a
very short outro (or closing section) for vocals only.

Instruments

Page’s guitar was usually recorded with an AKG D20 and
a Neumann u87 on the guitar amps (Phil Brown, recording
engineer.) Jimmy Page played a range of guitars, including a
Gibson Les Paul, a double-necked Gibson EDS-1275, a Fender
Telecaster (one source claims that this was used for ‘Stairway
to Heaven’, while another states it was a Rickenbacker, with the
double-necked Gibson EDS-1275) and a Danelectro 3021 with
DADGAD tuning, this notably for ‘Kashmir’. He also developed
a liking for using a cello bow on the guitar, as can be heard on
‘Dazed and Confused’, the opening track on Led Zeppelin I.

EXTENDED PLAY
The song ‘Dazed
and Confused’
became a standard
in Led Zeppelin’s
live concerts, and it
was not unknown
for extended versions
of it to last up to
30 minutes.

